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Under the Moon Across Many Waters is the first major solo exhibition by multidisciplinary artist Arpita
Akhanda at Emami Art, Kolkata. Developed over the past two years, the exhibition draws on more than a
decade of practice in which Akhanda has worked across paper weaving, photography, performance, drawing,
video, and installation to build a body of work shaped by inherited memory, family archives, and the question
of what it means to search for a home that persists in the nooks and crannies of everyday life.

This exhibition is less concerned with Partition as such than with its afterlife, the way displacement enters the
ordinary rhythms of a family and stays there, becoming a condition passed between generations. The search
for home, in Akhanda’s work, is fundamentally not a journey with a certain destination. It is a constant
conversation, carried on in the body, in cloth, in paper, in the act of remaking an image whose original context
was forced to have been lost. Akhanda works from the family archive, photographs, documents, letters,
telegrams, postcards, poems, and oral histories, but she is equally drawn to its gaps: the places where
something is missing, where an image ends or a face goes unnamed. The gap in the record is the point of
departure. Akhanda imagines what might fill it, guided by what was spoken but could not have been written
down.

"The memories | work with often go through a lot of repetition. Whenever | used to sit with my
grandparents, parents, and relatives for conversations, | noticed that the same memories would
resurface in different forms. Each iteration carried a new tone, detail, or emotional weight. | wanted
to translate that sense of repetition into my work. That’s why you'll often find the same archival
images reappearing across different pieces and contexts. For me, it’s not about representing
memory in a linear way, but about capturing how memory itself emerges, evolves, and gets
transmitted. I'm as interested in the process of remembering and understanding how we access and
retrieve memories, and what happens when a memory is erased, forgotten, or unavailable. This body
of work explores how memory is reconstructed from what remains after a rupture, whether physical,
political, or personal."

— Arpita Akhanda

Akhanda’s practice is rooted in the histories of three families and three districts now in Bangladesh. Her
paternal grandfather, Asim Akhanda, was from Srikail, Comilla. Her paternal grandmother, Sabita Rani
Akhanda, was from Barishal. Her maternal grandfather, Sadhan Kumar Banerjee, was from Faridpur; political
sufferers of that period. Following the Partition of Bengal, both sides of the family crossed the newly
constituted border and eventually settled in Odisha. For Akhanda, this history did not arrive as a discrete
event. It entered the everyday through stories retold in different registers, family photographs, fragments of
letters, the weight of place-names that no longer corresponded to any lived experience. Comilla, Barishal,
Faridpur: each appears in the works in this exhibition, each tied to a different branch of the family and a



different set of recollections. Images from her maternal grandfather’s archive find their way into the work
alongside material drawn across both family lines.

At the centre of Akhanda’s practice is the idea of the body as a memory collector, a repository of lived
experience but also a site where experience is constantly altered, reconstructed, and sometimes lost. Her
performance practice forms the foundation of much of the work. Whether performance appears as a medium
in itself or becomes the conceptual starting point for a photograph, a video, or a weaving, the body is both
witness and archive. The staged photographs do not remain as such. They are spliced, cut into strips, and
woven, so that the image is fragmented, made partially visible, reconstituted through the physical logic of
warp and weft. The distance between the artist and the historical event is never collapsed. It is held open, and
the body becomes a repository for a loss that is factual but finally undecipherable. The self carries what the
archive cannot hold.

Under the Moon Across Many Waters brings together paper weavings, a kinetic installation, and Akhanda’s
first engagement with Jacquard weaving, extending her ongoing exploration of paper weaving into the
language of textiles. In the Jacquard works, produced over the past five years, figures appear in tableau-like
compositions suspended between portraiture, historical reconstruction, and fiction, populated by people
remembered, documented, and imagined. In the paper weavings, archival photographs are cut and rewoven
into materially altered forms, the warp and weft understood almost as past and present, crossing, intersecting,
holding each other, and sometimes obscuring one another. The same images recur across different pieces: not
to settle some narrative but to register how memory itself operates, recursively, in fragments, with each
retelling carrying a different tone or detail. A memory rarely returns in exactly the same form. But repetition
also contains the possibility of erasure: every new layer is built upon what came before, while simultaneously
covering part of it. Something is preserved and something is concealed. The kinetic installation turns to the
mechanisms of state power and the movement of populations, the territorial regimes and borders that set
these family histories in motion and continue to shape their consequences.

The title speaks to distance: not only between places but between one time and another, between what
was experienced and what can still be accessed. The moon travels across geographies and generations,
remaining familiar even as the landscapes beneath it change. Water carries, reflects, distorts, and erases.
Together they create a space where geography becomes porous and time becomes layered, allowing the
works to move between places once connected, places that have been separated, and places that now survive
only through traces.

"I'have known Arpita for many years, since before either of us came to Emami Art, and much of what
| understand of her work comes from those long years of exchange and friendship. Emami Art, for its
part, has supported the practice over several years, through residencies, productions, and the
patient backing without which work of this ambition rarely finds the conditions it needs. There has
been a particular privilege in watching it grow, at close range and over time, into the scale it always
seemed to anticipate. This is her first major solo exhibition, and the occasion carries its own weight:
an exhibition of this kind is a threshold, and it asks the one who introduces it to say, plainly, why it
matters."

— Ushmita Sahu, Director and Head Curator, Emami Art

"Arpita Akhanda is arguably one of the most important emerging artists of her generation. We've
watched her work resonate across major Indian and international art fairs and group exhibitions, and
it gives us immense pride to now present her debut solo exhibition at Emami Art. For the first time,
art lovers in the city can experience the full scope of a practice she has developed over more than a
decade. Her work is deeply anchored in the cultural and historical fabric of Bengal and South Asia at



large. This is an artist whose world demands close attention, and we invite everyone to step into it. |
wish all the best to Arpita and the curatorial team."

— Richa Agarwal, Founder-Director, Emami Art and Chairperson, Kolkata Centre for Creativity

"Arpita Akhanda has been composing public and intimate encounters via mnemonic landscapes as
creative acts that address familial migration, restitute somatic forms of remembrance, and counter
erasure of vulnerable archives. She connects with historiographies of the subcontinent’s partition
through the prismatic space of home, ancestral stories and poem-songs of Bengal, as well as
photographic repositories that become animated through her sensorial aesthetics of ‘restaging’. In
her practice, the living body is a field of resistance and citation in bordered time and fragmented
geography. As a performer and forager of image worlds, Akhanda draws on this innate capacity of
the body, conjoining and inventing everyday gestures of repair, opacity, and refuge."

— Excerpt from the essay, Arpita Akhanda: Entering a Field of Signs, written by Natasha Ginwala

About the Artist

Arpita Akhanda (b. 1992) is a multidisciplinary artist who completed her BFA and MFA in Painting from Kala
Bhavana, Visva-Bharati, Santiniketan, in 2015 and 2017 respectively.

Akhanda’s solo exhibitions include Weaving Water — 7K % f#% &, Kyoto Art Centre, Kyoto, Japan, 2025; *37/

Kérper: The Memory Collector, Kunstraum Aarau, Switzerland, 2021; and A Walk over Senses, JANUS Center for
Visual and Performing Art, Kolkata, 2018. Notable group exhibitions include MOOL curated by Shaleen
Wadhwana, Exhibit320 at Bikaner House, New Delhi, 2026; Memory, in Texture: Where the Imagined Holds the
World Together, Artist Cafe Fukuoka, Fukuoka, Japan, 2026; Of the Land curated by Sobia Zaidi, Soil Art Gallery,
Seattle, US, 2025; I Still Dream of Lost Vocabularies curated by Bindi Vora, Autograph Gallery, London, 2025—-
26; Dialogues Across Time: Indian Contemporary and Folk Art, Indian Museum x Basu Foundation, Kolkata,
2025; Paanch, Cinci, Fiinf, Wi, Cinque, Galerie Russi Klenner, Berlin, 2024; Imaging Arriving Departing, Exhibit
320, New Delhi, 2024; Polyphonies in Distance, Gallery Dotwalk, Delhi, 2023; Rivers and Roads: Meandering
Stories of India, AAIE Center for Contemporary Art, Rome, 2022; Of Liminal Beings and Other Spaces, Emami
Art, Kolkata, 2021; The Trifecta of Movement, Exhibit 320, New Delhi, 2021; and The Lay of the Land, Exhibit
320, New Delhi, 2020. Her works have been presented by Emami Art at art fairs including Art Dusseldorf 2024,
2023; India Art Fair 2025, 2024, 2023; Art Mumbai 2023; AD Design Show 2022, Mumbai, Hub India; and
Artissima International Fair of Contemporary Art at Torino, Italy, 2021.

She has performed at various national and international spaces including Artist Cafe Fukuoka, Fukuoka, Japan,
2026; Kyoto Art Centre, Kyoto, 2025; The Prince Claus Fund Biennial Symposium 2023, Sri Lanka; K21,
Dusseldorf, Germany, 2023; Huis Marseille, Amsterdam, Netherlands, 2023; Museum Night Maastricht, Jan
Van Eyck Academie, Netherlands, 2023; AAIE Center for Contemporary Art, Rome, 2022; India Art Fair 2022,
New Delhi; Piramal Art Residency, Mumbai, 2019-20; and Theertha International Performance Platform,
Colombo, Sri Lanka, 2019. She has conducted talks, presentations, workshops, and screenings, including the
screening of The Living Scar at Lumiere Cinéma, Maastricht NL, 2023; Understanding Body as Home, a talk and
workshop at University of the Arts London, UK, 2023; Memory Collector, a talk and workshop at Camberwell
College of Arts, UK, 2023; and The Living Scar & The Last Leap screened at Young Collectors Hub at Bikaner
House, as part of India Art Fair 2023.

Akhanda has been selected for Goethe-Institut Salvador-Bahia artist residency at Vila Sul, Salvador-Bahia,
Brazil, 2027; the Fukuoka Asian Art Museum Artist in Residence Program, Japan, 2026; and Singapore Art
Museum Residency, Singapore, 2026. She participated in residency projects at Kyoto Art Center, Japan, 2025;
Jester, Genk, Belgium, 2024; Hampi Arts Lab, Karnataka, 2024; Jan Van Eyck Academie, Netherlands, 2022-23;



India Art Fair Artists in Residence program, New Delhi, 2022; Gasteatelier Krone, Aarau, Switzerland, in
association with Khoj Kolkata, 2021; and Piramal Art Residency, Mumbai, 2019-20.

Akhanda was awarded the 2025 Sovereign Asian Art Prize; BW Masterpiece 40 under 40 Awards, New Delhi,
2025; The Arts Family Emerging Artist Award, South Asia, 2nd Prize, 2024; the 2022-23 Prince Claus Seed
Fund; Inlaks Fine Art Award, 2022; the FICA Emerging Artist Award, with the Mrinalini Mukherjee Foundation,
2020-21; State Award Fellowship in New Media from Prafulla Dahanukar Art Foundation, 2019; and the
National Scholarship by CCRT, Ministry of Culture, Government of India, in Painting, 2016. She has been
selected to serve on the jury of the 2026 Sovereign Asian Art Prize.

Her work is held in the permanent collection of the K20 Museum Kunstsammlung Nordrhein-Westfalen. She

lives and works in Santiniketan.

About Emami Art

Emami Art is a prominent contemporary art gallery and cultural production space located on the ground floor
of the Kolkata Centre for Creativity’s Green Building. Established in 2017, it adopts a forward-looking, multi-
dimensional approach that reflects South Asia's history, socio-cultural, and geo-political narratives. Emami Art
operates within an inclusive framework where profitability supports sustainable resource regeneration and
public service.

The gallery features a dynamic program of curated exhibitions, ranging from large-scale presentations to more
intimate displays. It actively participates in both national and international events and art fairs. Emami Art
represents a wide spectrum of contemporary artists, including emerging, mid-career, and established talents,
with a special emphasis on the East and North Eastern regions of India. Several of its artists” works are featured
in prominent national and international collections, including public foundations and museums. A key initiative
is the annual Emami Art Experimental Film Festival, which provides a platform for alternative and experimental
filmmaking, video art, and moving image practices. This festival brings together internationally acclaimed artists
and filmmakers alongside recent critical productions from India.

Through short- and long-term projects, Emami Art supports the local and regional arts community by offering
regular mentorship programs, workshops, residency opportunities, and innovative educational activities. These
initiatives foster artistic development, build collaborative networks, and provide a supportive environment for
emerging talent. The gallery also organizes regular talks, seminars, panel discussions, and conversations with
artists, curators, and key partners, creating a space for critical engagement. Committed to promoting a regional,
national, and international agenda, Emami Art emphasizes community engagement, socially relevant initiatives,
and institutional partnerships. With a multi-year vision for the future, it continues to be a catalyst for change,
research, innovation, and inclusivity.
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